THE AESTHETIC APPRECIATION OF WORKS OF ART 


A spectator who is interested in and capable of appreci- 
ating aesthetically works of art in general who addresses 
himself or herself to a given work of art because he is 
interested in appreciating aesthetically that work of art 
can--given his physical stance with reference to that art 
object--be prevented from appreciating aesthetically that 
work of art. A spectator who for example from a distance 
of four inches from the canvas itself attempted to ap- 
preciate aesthetically Georges Seurat's Parade in the 
Metropolitan Museum of Art in New York or The Artist's 
Studio of Henri Matisse (1911, oil on canvas, 71 1/4" 

X 87 1/8") in the Pushkin Museum in Moscow or a specta- 
tor who attempted to appreciate aesthetically Le Palais 
de Versailles by contemplating a single room therein-- 
the Salon de Guerre for example--or a spectator who at- 
tempted to appreciate aesthetically Bruckner's Symphony 
No. 8 in C Minor when sitting in the middle of the brass 
section of a symphony orchestra during a performance of 
that symphony would be physically prevented from regard- 
ing those works of art as autonomous-aesthetic phenomena 
for the very particular reason that he or she would not 
be physically capable of perceiving them in perspective/ 
in focus as wholes. Similarly a spectator who from a 
distance of one hundred yards attempted to appreciate 
aesthetically Ingres' Portrait of Princess de Broglie 

in the Lehman Collection in the Metropolitan Museum of 
Art in New York or a spectator who attempted to appreci- 
ate aesthetically Mozart's String Quartet No. 16 in E- 
flat Major K. 428 when performed in Shea Stadium for 
example would be physically prevented from regarding 
those works of art as phenomena that are at the same 

time autonomous and aesthetic for the very particular 
reason that he or she would be physically too far away 
from those works of art to perceive them simultaneously 
from a first-person perspective and from a third-person 
perspective in terms of their intrinsic values. Know 
therefore that in order to regard an autonomous-aes-~ 
thetic phenomenon as a work of art that the spectator 
must not be either too close to or too far away from 

the work of art which does not mean among other things 

(1) that all works of art in a given medium must be by all 
spectators contemplated from the same physical distance 
in order to be regarded as works of art (2) that a given 
work of art can only be appreciated aesthetically by all 
spectators who are at a given physical distance from 

that work of art (3) that a given spectator can only ap- 
preciate aesthetically a given work of art when he is 
situated at a single physical distance from that work. 





